AAEEavbpog Katolylavvng

Me adopun peptkoU¢ ayyAlkoUg otixoug tng EpwpiAng tou 1870:
o E. M. Geldart ko n peAétn touv The Modern Greek Language
and its Relation to Ancient Greek

ABSTRACT

The mapping of Modern Greek literary production in the 19th century was a first-class
opportunity for European scholars, from Byron to William Martin Leake and from Claude
Fauriel to Emile Legrand, to elaborate on the Modern Greek Identity being shaped at the
time. In this essay | will bring to light the unknown work of Edmund Martin Geldart, an
English Unitarian minister and teacher Oxford, The Modern Greek Language in its Relation
to Ancient Greek (Oxford 1870). In this interesting work, among many other texts, E. M.
Geldart translated parts of Erophile and a few verses of Erotokritos. Firstly, | will try to
integrate Geldart’s work in the long tradition of such works in English, beginning with
Byron’s “Appendix” to Childe Harold. Secondly, | will elaborate particularly on the chapter
“Modern Greek Literature” (pp. 138-177), where Geldart presents his own efforts towards
the historization of Modern Greek Literature. It is of no small importance to note that
Geldart visited Athens in 1867 and worked as a teacher until May 1868, when he left.
Finally, | will focus on his translating effort, which is extremely interesting, since it is in
verse and of the utmost grace and consistency. Therefore, this essay will elaborate on the
transfer of Cretan Literature to the English-speaking world by means of “teaching manuals”
and occasional translation efforts during the 19th century.

NE=EIz KAEIAIA: Kpntiki Aoyoteyvia, Epwdiln, Metddpaon, Biktwpravi AyyAia, lotopia NeoeAANVLKAG
Noyoteyviag

Tov loUvio tou 1897 o MNAdtwv ApakoUAng €dwoe tpelg Stalé€elg oto MMavemotuLlo ™G
O&dopdne pe BEpa tn veoeAAnvikl yYAwooo Kol Aoyotexvia, oL omoie¢ ekd6Onkav Tov
6o xpovo. O IBaknolog coolahlotic StavooUpevog eixe Ndn BnTeloel yla €mta xpovia
(1887-1894) w¢ kabnyntng eAAnvikwv oto (6lo TavemtotApo Kat to 1897 eixe emiotpéel
HE €va Tavopaulko oxedlaopa otopiag Tng veoeAANVLKNG AOYOTEXVIAC OTILC QMOOKEUEG TOU.
O ApakoUANG HEoWw TwV TPLWV SLAAEEE WV ELXE OTOXO VOL OUCTHOEL GTO AYYALKO Kol To ayyAodwvo
KOWO pila olvVToun Lotopia TNG veoeAANVIKNG Aoyotexviag, oAAd Kol TG YAWooag TNV €moxn
ekelvn o Adyog yla tnv mpwtn npoinéBete Tov Adyo yla tn SeUtepn. H onuaoia twv SlaAéEewy
autwv €xel eronpavOel (Mamabeodbwpou 2005, 7). ITOo €l0AYWYIKO onueiwpa tng €kdoong
oL optAieg xapaktnpilovral and tov (510 ToV CUVTAKTN WG «Eva XpAoLpo BLBAlapdkL tou Sivel
HLO YEVIKN O€a yLa TV Katdotaon Kal T duon tng olyxpovng eAAnvikne»* (Drakoules 1897,

1 AKég pou oL oToleg amoSOCELG Ao TA AYYALKA.
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«Prefatory Note»), kal eival evOeIKTIKEG TNC avAykng EAARVWYV Kat Eupwraiwy va Sltepeuviioouy
NV otopla NG veEOeAANVIKAG YAWOOAG O OUVAPTNCN HE T AOYOTEXVLKN TNG AMOTUNWON
(Drakoules 1897, 2).

Mo TTOVOPOULKY TIEPLOSOAGYNGT, OMWE AUTH Tou ApakoUAn, €XEL KUPlWE yVWOTOMOLNTIKO
XQPOKTNPO, EMOMEVWC N ETLOTNUOVIKOTNTO KAL N OVAAUTIKA HATIA UTIOXWPOUV XAPLV TNG
nUKVWOoNG Kol TG olvBeong, XwpPic autd va onpaivel OtL n epyoocia dev €xel evbladépov.
H adnynuatikn Kotaokeun tou ApakoUAn Unopel va unv ekMANCoeL 0To GUVOAS TNG, woTdoOo
KOTASELKVUEL TNV OVAYKN Ylo EMAVOTPAYHATEUCN TNG LOTOPLOYPADNoNG TNG VEOEAANVLKAG
Aoyotexviag Hetd amo tnv Al npoonabeta tou ANEEavSpou Pilou Paykapr (Rangabé 1877),
n onola £eonkwoe apketeg avildpaoels.? H adprynon apBpwvetal o Tpelg meplddoug: «H mtwon
™¢ Pwpng i Bulavtvn mepiodog» (Drakoules 1897, 1-19), «H mtwon tng KwvotavtivoumoAng
1 Toupkikr Teplodog» (Drakoules 1897, 20-41) kat «H TaAAwkr Emavactoon r veoeAANVIKN
niepiodog» (Drakoules 1897, 42-70). Onwg ocuvnBloTav o TETOLEG £pyaaieg, n mepLlodoAoynon
Eekwva amod tov Mtwyompodpopo, Ta SNUOTIKA Tpayoudla Kol TV KPNTIKN Ttolnon, mpoxwpea
otov ABavdoclo XplotdémouAo Kol tov AlovUclo ZOAWHO, Kal omd ekel KATOARyeEL oTOV
ANé€avdpo Pilo PaykaPn, tov AxiAéa Mapdoxo, aAld Kol Toug molntég Mewpylo Bllunvo
(o ApakoUAng dev avadépetal oto neloypadikd Tou €pyo) kal Fewpylo oupr).

Onwg elyav npayuatomnownBel avtiotolyeg nmpoomndbeleg ndn and t Sekaetia tou 1870
yla yvwoTtonoinon tng Lotopilog tng veoeAANVIKAG Aoyotexviag oto YaAALKO 1 TO YEPUAVLKO
Kowo,? €tol Kol 0 ApakoUANG otoxeve oto ayyAodwvo kowo. Kabwe mpdkettol yia Stadételc,
TO ONMOOTIACHATO MmO Ta €AANVIKA AOYOTEXVIKA £pya ETMPETE va elval petadpacpéva.
Ot dnuodiheig peléteg tou AyyAou Aoxayou William Martin Leake (1814) kot tou ApepikavoU
C. C. Felton (1856), map’ 6Ao mou mepleiyav MOAUTIUEC CNUELWOELC KoL oxOALa, Sev mapeSidav
Ta eAANVIKA amoondcpata petadpacuéva e ehayloteg efalpéoelg (Leake 1814, 120-121,
126, 144-150). Emopévwg, o ApakoUANG oTtpEdeTal 0 ALYOTEPO YWWOTEC MEPLTTWOELC AyYAwvV
olyXPOVWV ToU, oL omtoiot gixav mpoPel og LETADPAOTIKEG ATMOTELPES TWV VEOEAANVIKWYV £PYWV
Tou Ttapouciale.

Ta petadpacpéva amoonacpata napouaotalouvv evlladépov, KabBwe Héow autwy Slaypa-
detal éva Siktuo ehaooovwv AyyAwv veoeAAnVIOTWY, oL omoiol (kal Kupiwg, oL omoieg) ota
TEAN Tou 190U Quwva €ixav KaTamlaoTel pe T petddpacn, oAAG Kal TNV KPLTKN amoTipnon
NG MAAQLOTEPNG Kal oUyXpovnG VEOeAANVIKAG Aoyotexviag. 2tig Slalé€elg tou ApakoUAn
TEPLEXOVTAL PETAPPACUEVA amooTaopata Tou BéATavépou kat Xpuoavtlog, tng Epweilng,
TOU EpwTOKPLTOU KOl TOU ZO0AWMOU, KaBwg Kal €éva moinpa tou Bllunvou, n «Eapivr) Eomeplay.
Ta amoondaocpata and ta €pya Tou Kopvdpou kol tou Xoptdton eival pyetadpacpéva amno
kamolov Edmund Martin Geldart, o 2oAwpog and pia kupio McPherson kot o Bl{unvog amod
tnv Elisabeth Mayhew Edmonds, n omoia pOALC TeAeuTtaia HAG £XEL TIOPOUCLACTEL HUE TPOTIO
oAokAnpwuévo and tn Semele Assinder (2012) kattn lrewpytia Mkéton (2014, 327-342° 2015, 23-60
2017, 7-13). AyvwoTta ovopata we Ml To MAEloToV, Ta onola oTadloKd HAG yvwaoTtomnololvtal

2 BA., evOelkTIKG, Legrand (1877) kat Ae Bualng (1911, 236-244- 1912, 14-16).
3 BA. Nicolai (1876), Rangabé (1877), Rangabé—Sanders (1882).
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kat Staypadouv éva efalpetikd evlladEpov MoATIoLKO SikTuo, 6oov adopd Thv mpocAnln
NG veoeAAnvIkNG Aoyotexviag otn Biktwplavr AyyAia.?

Qaivetal otL tn Oekaetia Tou 1880 €va QPKETA CUYKPOTNUEVO PBPeTavVIKO GIAEAANVIKO
Slktuo €xel oxnuatiotel, To omolo avtAel tn SuUVANLKN TOU Ao TO AVOTOAKO ZATNUA, EVW
napaAAnAa Suvartal va emibeifel, EPPEowG Kal aagBevwg, Kal TOALTIKO MTPOoWTO, WoLlaitepa otav
ETIUKEVTPWVEL Ta evBLadEPOVTA TOU 0T AoyoTtexvia Kol TIg TEXVeC. Evtoutolg, n autovounon
auTh eival e€atlpetikad Aemth, kabwg MOANEC dopEG 0 Adyog Tepl Aoyotexviag eival Tautoxpova
KoL Aoyog mepl MOALTIKNG, Onwg Ba SoUUE Kal Pe TNV mepimtwon tou Geldart mapakdtw.
Ot moAtiopkég amoAnéelg tng oPung autng deAAnvikng d1absong otnv AyyAla maipvouv
0ApKOL KOl 00TA PE TNV (6pucn tou ZuAddyou yla tnv mpowdnon twv EAAnvikwv Zmoudwv
(Society for the promotion of Hellenic Studies) to 1879, Katd TO MPOTUMO TNG YVWOTAG
Association pour I'encouragement des études grecques en France, n omola eixe WOpuBel
nepimou pla dekaetia mpv oto Mapiol. H ayyAwkn Society val pev 18plBnke KATA TO MPOTUTIO
™N¢ YOAALKAG Association aA\d Pe pla ouolaoTikn Stadopd’ to Kivntpo tng idpuong tng Sev
ntav MoATko (XplotomoUAou 2012, 204-205), kL autd yivetal spdavég amd tnv UAN Tou
neploSilkoU TG etalpelag Journal of Hellenic Studies (o mpwtog topog ekdoOnke to 1880),
n omnola elvat EekdBapa akadnuaikn KaL EMKEVIPWVETAL KUPLWG O apXooAoykd {ntruata.’
Mo GAAN pa popad ot opXaldTNTEG ATAV TO TTOBOUHEVO Kol OXL 0 VEOEAANVLKOG TTOALTLOMOG.

Emudav UEAN t™NG ayyAlkng etalpeiag umnipéav o lwavvng levvadlog, o Anuntplog
Bwkélag, o Itédavog Koupavoludng, o A. P. PaykaPrg, o Oscar Wilde, AyyhoL akadnpaikot
(XpLotomouAou 2012, 205, Tkéton 2016, 99-100), kabBwg Kal ot mpoavadepbévteg Geldart kal
Edmonds, ol omoiot Befaiwg dev gumintouv otn Alota Twv «emipavwyy peAwv. Onwc Kal va
£XEL, N OUCTElPpWON QUTA TPOG avAdelEn Kol yvwaotomoinon tng veoeAANVIKNG Aoyotexviag
oTo ayyAOPwWVo KOO KebAAOLOTIOLOUCE TIPOYEVECTEPEG £pyaoieg mapopolag kateuBbuvong.
'Hén amoé tov Byron kat to mapdptnud tou oto Childe Harold’s Pilgrimage (1812, 267-300),
tov Hobhouse ota mepinyntikad tou (21825, 540-583), éwg tov Leake kot tov Apepkovo
Felton mou avadépbnkav mapamavw -ylo vo UEIVOUHPE OTOUG KUPLOTEPOUG—, N TACH Yl
xaptoypddnon Tou VeOEAANVIKOU TOALTIOUOU ATav ekdnAwpévn. Qotdco, ota TEAN TOU
190u atwva to OYLpo autd GAeAAnvIkd pela OoTo omoio emikevtpwvopaote edw eEédpale
npodaAvVWE VEA ALTHHATA KOL AVTAITOKPLVOTAV TTEPLOCOTEPO OTNV avadelfn TG Lo MPoodATNG
VEOEAANVLKAC AOYOTEXVIKNG Ttapaywyns, Xwpic va Asimouv Kal ta TOATIKA cupdpalopeva
(Roessel 2002, 132-133).

To éumpakto evdladépov yla tn veoeAAnvikn Aoyotexvia ekdpaotnke péocw Sduo odwv:
peTadpacswyv EAANVIKWY Tolnpatwy kot nelwv, Wolaitepa tng dekaetiag 1880-1890, e tnv

4 a to {NTna auto, BA. Assinder (2012 passim) kat [koton (2016, 95-116).

5 OLotoxolTng eTatpelag kat Tou meplodikoU TEPLYPAdOVTAL OTOV TPWTO TOHO Tou Teplodikol wg €€NG: «1. To advance
the study of Greek language, literature, and art, and to illustrate the history of the Greek race in the ancient, Byzantine,
and Neo-Hellenic periods, by the publication of memoirs and unedited documents or monuments in a Journal to be
issued periodically. 2. To collect drawings, fac-similes, transcripts, plans, and photographs of Greek inscriptions, MSS,
works of art, ancient sites and remains, and with this view to invite travelers to communicate to the Society notes
or sketches of archaeological and topographical interest. 3. To organize means by which members of the Society
may have increased facilities for visiting ancient sites and pursuing archaeological researches in countries which,
at any time, have been the sites of Hellenic civilization» ([Avunoypado] 1880, ix).
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Edmonds va amoteAel plo e€aipetikd Spaotipla petadpdotpla, Kol SOKLULAKOU/KPLTLKOU
Aoyou —kuplwg o epnuepideg Kal TEPLOSIKA TN EMOXNG—, O omolog adpopoUCE AOYOTEXVIKA
£€pya, Bfpata AoyoteXViknG LloTopilag Kol eviote emuyelpolos Wla eupUtepn ouVOeon
Sebopévwy (Tkdton 2016, 95-116). OL MPALELC AUTEC eKKLlvoUoav amo To otabepd aitnua tou
«Eupwmaiou» oe oxéon pe tov «AAov», Tov 190 awwva: tn Slepelivnon tNg VEOEAANVLIKNG
TIOALTIOULKAG TAUTOTNTAC. KATL TETOLO MPAYUATONMOLE(TO KATA TN ouvnBela tng €MOXNG, Eite
HE T TTAPASOOLOKA €PUNVEUTIKA Sekavikia TG apyaldotnTag £ite HE AUTA TNG VEOTEUKTNG
EMLOTAUNG TNC Aaoypadiag. Evw amod to 1870 mepimou Kol HETA, OMWG EISOUE, TTUKVWVOUV Kall
oL pooTaBbeleg LoToploypadnong tng veoeAANVIKNAG Aoyotexviag and EAAnveg kal Eupwmnaioug,
oL omoleg emiong eiyav va Kavouv pe TN Slepelivnon TG VEOEAANVLKNG TIOAITLOMLKNG TAUTOTNTAG.

*

Toug &popoug tng petadpacng, oAl Kal tou Soklplakol Adyou, oto mAaiclo tng aflo-
TIOLNCNC CUYXPOVIKWY KPLTNPLWVY ylat TN MEAETN TNG VEOEAANVIKAG TIOALTIOULKNG TOUTOTNTOG
TIEPMATNOE UE eMmITUXiA 0 TTOAUOXLONG KABNYNTNG EAANVIKWY, OUVITNG LEPEAC KAl COCLAALOTHG
Slavooupevog Edmund Martin Geldart (1844-1885). levwnuévog oto Norwich tng Sutikng
AyyAiag, onmoldace oto Manchester Grammar School kat oto Saint Paul School kat to 1863
€lonx6n ue untotpodia oto Balliol College, anod énou anodoitnoe to 1867 (Sutton 1890, 111-112).
O kovtvog tou dihog Gerard Manley Hopkins, évag amo toug enibavEstepoug BpeTavoug moLnTég
™G BKTWpLavng mepLOdou, Sev Tov EPLYPAPEL KOL E TOV KOAAKEUTIKOTEPO TPOTIO: «Ta yKpL
YOUPAWTA TOU PATLA LE TO PpoBLopEVO Kat KaxUTIonTo BAEUUA, AEG KAl KATIOLOG Ba TOV XTUTIOUOE
arnd miow, Ye BASLOUO AVATPLLOOTLKO KOl £Val TIPOOWTITO A£G KOL KATIOLOG TO £(XE TOLUMIOEL OE
Tuxaila onuela, otV MPAYHATIKOTATA TANPWE KAaTaBePANUEVOG amo TN PPKOAEOTNTA TOU»
(Storey 1992, 147). Na Adyoug uyeiag, mou yivovtal eudaveic Kal 0TO MAPATIAVW ATIOCTIACUA,
o Geldart taibee ota Té€An tou 1867 otnv ABrva, omou £pelve we T 28 Maiou tou 1868. MNa
va Blomoplotel 6idaoke ayyALlkd Kal yeppavikd os EAANVEG,® evw To maBog Tou yla Ta EAANVLIKA
KOAALEpYnOnKe akOpa TLo TTOAU KAl OL YVWOELG TOU yLa Tn vEOEAANVLIKN AoyoTtexvia (maAalotepn
Kal olyyxpovn) mAoutiotnke (Tradleg 1882, 216-221).

Emotpédovtag otnv AyyAia amod tnv ABrva, o Geldart €ekivnoe va 816A0KeL EAANVIKA OTO
Manchester Grammar School, va cuyypddel mpaypateieg yla tn veoeAANVIKN yAwooo Kol
TN Aoyotexvia, va OOKel LepaTikd Kabrikovia (elxe oOTACTEL TOV OUVLTIOUO), VO PEAETAEL
KoL va petadpalel cooloAloTika €pya apBpoypadwvtag os PpaxlBLa COCLAALOTIKA EvTuTa
KL ebnuepibeg TG emoxng. OL autote)eic ekbopéveg veoeAANVIKEG LENETEC TOU ival ol €NG:
The Modern Greek language in its relation to Ancient Greek (1870), Simplified Grammar
of Modern Greek (1883), A Guide to Modern Greek (1883) kai Folk-Lore of Modern Greece.
The tales of the people (1884). Aéka Ampiliou Tou 1885 xdvovrtal ta ixvn Tou otov SlamAlou
Newhaven-Dieppe otn Mayyn. Etkaetol 0TL autoktovnoe (Storey 1992, 147).

6 Ytnv autofloypadia Tou, SNUOCLEUUEVN HLE QVAYyPAUUATIONO ToUu ovopatog tou (Tradleg 1882, 216), epavilet
KAl TN OXETIKA ayyeAila Tou elxe otellel o abnvaikég ebnuepideg: «Ayylog teAelddoltog Tou Mavemotnuiou tou
Boomopou(;], Sbaktwp tng doloylag, KAToxog wv Kal tng kabophoupévng, {ntel mapadocelg tng te AyyAKNG
Kal leppavikng. Meplocotepat mAnpodoplal G To ypadeiov pag».
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I'Vwotég eival emiong oL LeTadpAoEeLg TOU 0€ OpLopEVA ToLata Tou BlZunvou, oto mAaiolo
NG EYKWHLOOTIKAC KPLTIKNG Tou ot Atdidec Aupat (Attic Breezes, omwc 1o amodidel) oto
000LaALoTIKO TiepLlodikO To-Day tov Mato tou 1884 (Geldart 1884a, 391-397, MmAdvag 2006,
54-55, Tkoton 2014, 336-337, Bapehdg 2014, 86-87). Eniong, Glo avadopdg slval €va eKTeVEG
apBpo tou pe tov titho «Grecia Rediviva» mou dnuoacteltnke to 1881 oto AovOp£ElIKo TTEPLOBLKO
Modern Review. Ekel Slakpivel Kavel¢ Tov TPOMO HE TOV OMOLO TA GOCLOALOTIKA TLOTELW
Tou Geldart kaBodnyouv tov GLAeAANVIKO Tou Adyo. ApBpo KATATIEATNG EVAVTIOV TOU TPOTOU
LE TOV omolov ol MeydAeg Auvapelg Staxelpiotnkav To EAANVIKO {ATnua oo to 1830 KL £melta,
£VW 0 CUVTAKTNG UTtOOTNpileL OTLTa BpeTavika SAvela €Xouv amonmAnpwOel KoL LLE TO TapATAvVW
amnd toug kakomabnuévoug EAANVEG. BUpWVIKEG LETadPATELG OTA EAANVIKA KoL ATOCTIACHOTA
oo SNUOTIKA TpayoULSLO MAALOLWVOUV TOV TIOALTLKO Tou Adyo. To apBpo petadpdactnke
ota eAANVIKA Kal SNUOCLEUTNKE OE CUVEXELEG otnV ednuepiba ThnAgypapoc tov Maptio tou
1881 amd kamnotov M. 3., dido tou Geldart, Tov omolov dev €xw katadépel va TauTiow.’

AUTO eival éva TOAU cUVTOUO TIOPTPETO TOU LSlaitepou touTtou AyyAou, N MPWTIN CXETIKN
epyooia tou onoiou, The Modern Greek language in its relation to Ancient Greek (1870), 6a
HoG amooxoAnosl edw. MPOKELTAL Yl €pYO OTN YPOUUA TWV VEOEAANVIKWY YPOAUUATIKWY TOU
leppavou eAAnvioty F.W.A. Mullach (1856) kat tou E.A. Sophocles (1842),% kaBwg Kkat tng
TapAadoong Tou MPWLHOU SuvorTikoU lNapaAAnAiouol eAANVIKNC Kal YpALKIKNG 1 ATTAOEAANVIKNC
yYAwooac, tou Jules David (1820). Qotdoo, n epyacia tou Geldart dev pmnopei va 16wOel poévo
OTO TIEPLOPLOKPEVO TIAALCLO TNG YPOUMATLKAG, KaBwg amoteAel mapdAAnia évav odnyo yla tnv
£KHABNoN tNg eAANVIKAC YAWOOOC KoL KUPLWG LA ETILOTNMOVLKY HEAETN ylo TN VEA EAANVIKN
vAwooa. H epyacia apBpwvetal yupw amo pia cUAAOYLOTIKN Ttou ota 1870 eixe kataotel
KOWOG TOmo¢ yla Tou¢ Eupwraioug peAetntég NG veoeAANVIKNG YAwooag Kal Aoyotexviag:
n veoeAAnVIkr yYAwooa amotelel évav mapapopdwtikd kabBpédtn tng apxaiog, Omwe akpLlpwg
KOlL Ol KATOLKOL ToU veooUoTatou eAAASIKOU KPATOUG, WOTOOGO Ol CUYYEVELEG ival adtaudt-
oBNTNTeC. AMo eKel Kal MEPQ, N TIOALTIKN Kal LOEOAOYLKI) OKEUN Tou KABOe Aoylou Kal Tou SLKTUoU

07O omolo avike KaBopLle TNV MPOCEYYLON TOU KOl T SLOXELPLON TNG KOLVOTUTILOG AUTAC.

H mepintwon tou Geldart mapouoialel evéladépov, S10TL 0 Ayyhog mote dev eoPeAilel
TOV TOMTIKO Tapdyovto oamd tnv availucor tou. OuL AdyoL Tou n veoeAANnvikn yAwooa
elval mapapeAnpuévn epeuvnTIKA O OXEOn HE TNV apxala Katd Tov (610, elval «n TOALTIKN
oonuovtotnta tou [eAAnvikoU] €6voug’ n okotewvotnta [obscurity]® t¢ Aoyotexviag tou:
N HWKPNA TPAKTIKA wdEAELa TNG YAWOooAg Tou Kal TEAOC N emkpdATnon, Wlaitepa otnv AyyAia,
TOU CUOTHMOTOG TNG €PACHLOKAG Tipodopac» (Geldart 1870, 3). Itn ouvéxela mpoomabel

VO QVOOKEUAOEL TA TTAPOTIAVW ETIXELPHAMATO aflomolwvTog th BEon OTL N yvwon Twv VEWV

7 310 4pBpo auTd 0b6NyRBNKA HEAETWVTAG TLG ETLOTOAEG TOU €XEL CUMTEPIAABEL 0 Geldart oto TéAog Tou €pyou Tou
A Guide to Modern Greek (1883, 258-273) w¢ napadeiypota emotoloypadiog yla Tov avayvwotn mou pabaivet
EMNVIKA. 2TO TMAQLOLO AUTO €XEL MAPAANALEL 1 ATMOKPUEL TA OVOLATA TWV ATOSEKTWYV 1 TWV OMOCTOAEWY, WOTOCO
OL ETILOTOAEG QUTEG TIEPLEXOLV TIOAUTLUEG TTANpodopleg yla tn {wn Tou Geldart otnv ABrva kat Tou KUKAOU Tou.

8 [poKeltal yla €pya mou cUUPBOUAEUTNKE WOoTe va ouvtatel To Siko Tou (Geldart 1870, vi).

9 Me tnv évvola autr, o Geldart avadépetal otnv aAAnyopLkn xprHon TG YAWooog KAl TwV AOYOTEXVIKWY OXNUATWY,
Ta omoia Ba SuckoAeudTav va Katavoroel KAToLog ou dev Ba yvwptle eAANVIKA. [a TNV epunvela autn Tng €vvolag
NG okoTelvoTnTag BA. Preminger Brogan (1993, 849-850).



6 MENPATMENA IB° AIEONOYZ KPHTOAOIIKOY £YNEAPIOY

eMANVIKWV eilval £€loou onUavtiky HE TN yvwon Twv opxoiwv, kabwg n mpwtn obnyel mo
gUKoAa otn 6eUTepn. Askatpia xpovia apyotepa oto €pyo Tou A Guide to Modern Greek
(Geldart 1883, viii) emefepyaletal MepALTEPW TO EMLXEIPNMA AUTO CNUELWVOVTAG OTL LECW TWV
VEWV eAANVIKWV dpTavel Kaveic eUkoha otouc Natépeg tng EKKANoiag Kol oTov Zevodwvta, 0w
akplBwg €vag AyyAog tou 190U alwva UMopEL va KatavonoeL Tov Spencer.

‘Eva¢ amo toug TpOmoug 0VAoKEUNC TOU LOEOAOYNOTOG OTL Ta VEA EAANVIKA eV €Xouv Kapia
oxéon pe ta apyaia sival yia tov Geldart (1870, 138-177) n oklaypadnon tng veoeAANVLKAG
AOYOTEXVIKNG LoToplag og EEXWPLOTO KEGAAALO KOl O TOVIOUOG TNG GLAOAOYLKAG Ko atoBnTIkAG
™m¢ afiag. To keddAalo sival SlavOiopévo amd AMOCTIACHATA TWV £PYWV Ttou oxoAlalovtal,
Omw¢ ouvnBLloTay oe avtiotolya Tétola €pya. H adryynor tou dev Eedelyel amd tn YPOAUUKA
KoL XpovoAoylka e€eAlooopevn meplodoloynaon: otnv apxn Bpiokovtal ta MtwyompoSpouka
(0. 138), kL €metta akoAouBei éva éUpeTpa PETADPACUEVO ATMOOTIOOUA ATIO TNV EUUETPN HUBL-
otopla Tou BéAGavépou kat the Xpuoavtl{ag we aVTUTPOCWIEUTIKO Selyla TWV HECALWVIKWY
publotopuwv (0. 139-141). Ta Adyla tou, PAALOTA, €ival e€ALPETIKA KOAAKEUTIKA. Emovral
Alya Adyia yia tov Mewpy\M\a kat tov TptpwAn (0. 141-141), evw peydAo HEPOC adLEPWVETOL
otnv EpwiAn kal tov Epwtokptto (0. 143-151). O 180¢ alwva eKMPOcwWIEeital POVoV amod Tov
Kooud tov AttwAo kat tov Priya (0. 151-154), evw n avaAutiki avadopd otov Kopan kat thv
epyoypadia tou (0. 154-156) evtacostal oto adAynua tng £Bvikng adumviong tou MEvoug
ot Xpovia tou AladwTtlopol (dvenon tumou, ekSOCewv, eKMOLSEUTIKEG peTappuBuioelc),
yla va 06nynBel péow tou XPLoTOMOUAOU KOl TWV SNUOTLKWY TPAYOUSLWY, OTNV TIVEULATIKN
avayévvnon tg EAAASac we aveEaptntou €Bvoug-kpAatouc.

MpoKelTal yla plol Turmikn Sladilkacio mavopapikng Lotoploypddnong tng VEOEAANVLKAG
Aoyotexviag amo évav «&Evo» pe evdladépouoeg mapoatnpnosls. Qotdco, to uroPLaopUEVO
patL 6ev pmopel va mpoomnepdoel adladopa TG HeTadppaoTikeG tpoonabeleg Tou Geldart kat
Wlaitepa auth ™G Epweidng. Ku autd ylati eival n mpwtn dopd mou, €o0tw Kal Alyol otiyot
™ Epweilng, petadpdlovtal EUPETPO OTA ayyALKA Kot pdAlota Bplokovtal moAl Kovtd oTo
TMPWTOTUTO, EVW SLOTNPOUVV TN HOUGLKOTNTA Tou.® Mdvov o PaykaBng os YoAALKr) ToU PEAETN
(Rangabé 1854, 384-385), n omoia amotéAeos Kal tn BAon yla TN UETEMELTA LOTOpPLa TOU, £lxe
anodwoel og mel6 Adyo Alyoota amocmnacpata the EpweiAng. Kat autd To £Kove amoKAELOTIKA
yla AGyoucg yvwaoTomoilnong Tou £pyou oTo YOAALKO Kowo, Sixwg va SLekSikel aloOnTikég
Sadvec. Na onuelwBel edw OTL KAL YL TOV EpwTOKpLTto £X0UHE SUo TTANPOdOPILEG IO EUUETPN
petddpacr] Tou mptv To 1870, OxL ota ayyAlkd odAAQ oTo YOAALKA KoL TO YEPLOVIKA.

Qotooo, ta mpwta Xpovia tng dekaetiag tou 1870 avKouv SIKOLWHATIKA oTNV Tpaywdia
Tou Xoptaton. To 1870 ekbidetal n kataotatikn epyacia tou Conrad Bursian mou nmpow0ei tnv
£€peuva yla TV Kpntikn tpaywdia, evw ota 1873 o Wilhelm Wagner avakoaAUntel To KoAoBoO
Aatwoypappoato xewpoypado tng Epweidng (Kapabavaong 1992, 46), to omoio duo xpovia

10 MAg€ov, n Rosemary E. Bancroft-Marcus (2013-2014) €xel petadpdoel Ta €pya TOU XOPTATON OTA QYYALKA O€
avopoLloKaTtaAnkTo tapPiko otixo (blank verse).

11 Jwletal n mAnpodopia (Dumont 1871, 186-192) OtL 0 Adylog vopikog Félix D. Deheque (1794-1870) eixe
HETAPPAOEL 0TA YAAALKA OAOKANPO TOV EpwTokpito ota 1837. To €pyo mapépelve avekSOTO Kal orpepa AavBavel. 2ta
1842 o leppavog eAnviotn g Adolf Ellissen (1842, 358-383) petadpdlel EUUETPA OTA YEPUAVIKA TO QMOOTIOCUA TOU
Xapidnpou, To onolo kat SnuooteVel padll e ektevr) avaluon oto eplodikod Revue des Auslandes.
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HETA To £k6ideL 0 Emile Legrand (1875). H mepimtwon tou Bursian 8gv cuvdéetal kKaBoAou pe
auTtr Tou Wagner kat tou Legrand, ot omoiot cuvepyalovtay, evw oUTe n nepintwon tou Geldart
oxetlleTal pe TG TapaAmAvVW epyacie. Emopévwg Sev UMOPoUpE va (AGE YLoL GUVTOVLIOMEVN
S6paon Katl auto sival, vopilw, mou Kablotd to evladépov yla thv Epweiln ota 1870 éva
YONTeuTIKO BEpa. Htav Béua xpovou amiwg, kabwg amod ta TéAn tng dekaetiag tou 1860
To evdladEpov ylo ta TaAaloTepa VEOEAANVIKA Kelpeva elval évtovo, Slaitepa oe MaAAla
kot Feppavia.’? Na pnv €exvape otL tnv dla enoyxn esudaviletal o Kwvotavtivog abog,
0 TPWTOG OXeOOV OMOKAELOTIKA KPATIKOSIALTOC €PEUVNTAC TOU €AANVIKOU KPATOUG. ITO
TAQ{OLO AUTO, TO €PY0 TOU XOPTATON EXEL UMEL TTAEOV OE EPEUVNTLKI TPOXLA, OTIWG YEVIKOTEPA
Ta £€pya TG MaAaLotepn SNUWSoUC ypapaTeiag KaL TG KpNTLKAG Aoyotexviag.t

*

O Geldart mpoAoyilel tnv EpweiAn w¢ to «omoudaio eAANVIKO €pyo Tou 170u atwva» Kat Balel
To SuvaTa Tou va HETadPAOEL EVOELKTIKA SUO Ywpla. INUELWVEL OTL N LeTAdpaAcn Elval TLOTH
OTO TIPWTOTUTIO Kol OTL KOVTUVE TOV SeKamevTolcUAAOBO TOU MPWTOTUTIOU Katd pia cUAAOBH,
£KTOG amo pila-6uo meputtwoelg (Gedart 1870, 146). ZuvoAika petadpalovral coapavta SUo
otixol amnod tov «MpoAoyo Tou Xapou» Kal ikoot epTd oTixol and tnv aplEpwaon Tou XopTaton
otov lwavvn MoUpuoupn (Geldart 1870, 146-148), evw éxouv mponynBel oL otixoL oto
npwtotuno. O Geldart dev pag yvwotornolel mola €kdoon xpnotpomnolel, aAAd tov 190 alwva
n tpaywdia €xel ek60Bel LOALC TEOOEPLS POPEC, cuumepAapBavopévng Kal ThG £€KSoang Tou
246 (1804, 1820, 1878, 1898).* Muoikd, oAU mBavo eival va umdpyouv Kot AavBavouceg
ek800ELC. TENOG, OTIC UTIOOEALSLEG ONUELWOELG KATW Omod Tol eEAANVIKA amoondcpata o Geldart
OUVTAOOEL £va UIKPO YAwoodpl, To omoio Sev €ival QMOKAELOTIKA YVWOTOMOLNTIKO, KABWC
mpoPaivel o avaAucon XaPaKTNPLOTIKWY LOLWHATIKWY TUTIWV KOL TOUC avTUTapaBAAAEL E TOUG
TeEPLOOOTEPO Kolvoug (Geldart 1870, 143-146).

To pétpo mou Slaléyel €ival OYeTIKA acuvhBLOTO yla TNV ayyAlk moinon tng €moxng,
kupilwg Adyw Ttng moAawdtntag tou. O otiyog ovoupdletal «fourteneer» Kol €lval LOUPLKOG
SekateTpacUANOPBOG, OTN OCUYKEKPLUEVN TIEPIMTWON OMOLOKATAANKTOG (OUGLAOTIKA, O OTi-
oG amoteAeital and Suo lauPlkd entaueTpa KwAa). To UETPO XPNOLUOMOLEITO ouxva
otnV abnynuatikn moinon twv eAlcaBetiavwy Xpovwy Kot wolaitepa oe LeTadpAOELS TIOU
emBupovoav va anodwaoouv TNV apXALOEAANVLKA Kol KUuplwg Aatvikn mpoowdia. Metd tnv
e\loaPeTiavr) €moxr TO HETPO XPNOLUOTIOLETO €€AIPETIKA OTIAVLA, TOUAAXLOTOV OE €VLOio OTiXo
(Eastman 2008, 192).

O Geldart &lahéyel to pHETPO aUTO OLOTL emikoupel KOAUTEpA TNV TPOOTABEld TOu va
anodwoel Tov dekamevtacUAAABO — GAAWOTE oL aTiyoL otnVv ayyAlkn YAwooa eivotl cuAafikd
ULKpOTEPOL amo tov SekarmevtacVANaBo. Q¢ KaAOC yvwotng tng MoAaLldTteEPNS ayyYALKAC, aAAd
KOL TNG KAQOLKNG ypapuateiag, koitafe oto mapeABov kal Bprke tn Avon, n omola paAlota
o€ TIOAAEG TIEPUTTWOELG TOV SIKOLWVEL aLoONTIKA Kal puBpikd. AleBntn umopel va yivel kat
gl ca€nnptkn avpa. Na onpelwBet edw, mapekBatika, OtL Otav TV dLa emoxn o AnunTpeLog

12 BA. oxeTika KapaBavaong (1992), MoAitng (2012, 143-166), Mntoou (2016, 313-325), Katowytavvng (2016, 135-144).
13 BA. oxetika Katowytavvng (2014).
14 BA. Ae€iov — Artookitn (2007, 73) kat Katowyldvvng (2014, «Mapdptnua 1»).
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Bwélag petadpdlel tov Pwuaio kot loudiéta kal tov O9éAAo (1876a, 164-169, 175, 178-179
1876b, 219, 222), cuykpilvel SLAPKWE OTIYOUC TWV £PYWV TOU HE AVTIOTOLYOUC TOU EpWTOKpLTOU
OTLG TEPLOTIOUSAOTEG onUELWOELS Tou (Katowyiavvng 2014, 321-326). Onwg o BikéAag, €tol
Kol o Geldart tomoBetel ta £pya tng KpntikAg Avay£évvnong oto olkeio Toug meplBaAiov, autd
™G eupwmaikng Avayévvnong kat tou Mmapok. Emopévwg otav o Geldart katamiavetal pe tn
HETADPACN AMOCTIACUATWY TNG Epw@iAng, KolTAleL ota Xpovia TG AvayEvvnaong TMPOKELUEVOU
VOl EVTOTIIOEL TOL OTLXOUPYLKA Tou epyoleia. Emwotpédoviag otn petadpoon Tou, Umopel
ol dekateTpacUAAOBoL TTOU XPNOLUOTOLEL va elval UTEPUETPOL Aiyeg HOPEG, WOTOGO 0 PUBLILKOC
TOUC BnUaTLOUOC gival oTiBapog kot evapyng. Oplopéveg GopeG 0 LETOPPAOTHC TTAPAKAUTITEL
otiyoug, evw AAAeg dopég tolg mapaAAdosl | Toug aAAdlel tn oslpd. Mpokettal yla AUCELG
o010 SUOKOAO EyXELPNUA TNG EPUETPNC KAL OUOLOKATAANKTNG artodoong.

AtileL va oxohlaotel kal n mapatrnpnon tou Geldart (1870, 148) oXeTIKA pE TOV TEAEUTALO
otixyo and tnv adlépwon otov MoUpuoupn «kL O,TL VUKTO UEPLUVW XAVOUVTOL TNV NUEPO»
(AAe€lou — Amookitn 42007, 91). Inuewwvel OTL O OTiXoG ToU Bupilel Tov otiyo amo Tov
Owsinobda Tupavvo tou 2odokAR «&L Tt VUE apr) ToUT ent’ nuap épxetat». Evw mwo npy (Geldart
1870, 145) £xeL anodavOel 0Tl n adlEpwaon Tou Xoptaton dEPVEL OTOV VOU ToV AAvTn 1 Tov
AoukpnTlo. H mpooéyylon Tou otnv KpnTikn tpaywdia mpoodlopileTal AmMoKAELOTIKA OO Ta
KOAQ YpAUMOTA TWV apyaiwv. Auto €ival To HOVIHO HETPO GUYKPLONG yla tn véa eAAnvIKA
vYAwooa Kol Aoyotexvia, katd tou¢ Eupwmaioug ¢AoAoyoug Kol €AANVIOTEG —ev SUVAUEL
vEOEAANVLOTEC—, o€ OAOKANPO Tov 180 kat 190 atwva.

Alyeg 0eAldeC MAPAKATW OMOTELPATAL VA LETADPACEL KOL TOUC TTPWTOUC OKTW OTYOUG Tou
Epwtokpttou Xwpig Tnv dla emtuyia (Geldart 1870, 151). Zta 1870 mwa, n KpnTik Aoyotexvia
£xeL e€aodaliosl plo Béon oe oUVOETIKOTEPEG UEAETEG ylOL TNV LOTOPLA TNG VEOEAANVIKAG
Aoyotexviag Kal YA\wooag, Kot LAALoTA pia BE0n ONUOVTLKI OKOUA KoL O TIEPLDEPELOKEG TIEPL-
TITWOELG, OTIWG AUTO To LLaitepo SikTuo Twv Bktwplavwy AyyAwv ota TEAn Tou 190U alwva.

Me tnv nepinmtwon tou Geldart kot Tov (6l0 Xpovo tn UeAétn tou Bursian, n Epweiln
YVWOTOTIOLELTAL OTO OYYALKO KAL TO YEPLAVLKO KOO avtiototya. AMwote o Geldart (1870, 143)
onuUewwvel OtL n Epweiln sival éva dyvwoto («almost unknown» ypdadel) €pyo yla to ayyAikd
KOO Kat eixe 6iklo. Kot to mpwto Brpa yvwoTtomnoinong Tou elval KaTd Tov mapadooLakd Tpomo
LE TOV OMOloV CUCTHVOVTAV Ta KPNTLKA £pya —Kal OXL HOvo— tov 190 alwva, wg Lo PEAETN
yla T yAwooa, n omoia TepLEXEL Kol éva kKeddlalo-oxedlaopo Lotopiag TG VEOEAANVIKAG
Aoyotexviag. H avaykn yla pla oUVOeTn €LkOVOL TIAVTO UTTOOKEALLE TNV €LOLKOTEPN HOTLA
TOV olWwvVa auto, oe O,TL adopolce TOUAAXLOTOV Tn xaptoypddnon Ttng HOVIUA VEOKOTING
veoeAANVIKN¢ Aoyotexviag. H okld twv apxaiwv mavta Ba eival maxld, énwe aAwote uTo-
SnAwvel kat o TitAog¢ Tou movhuatog Tou Geldart” veoeAAnVIKY yAwooa Uev, o cUYKPLON UE
v apyaia 6e. Nop’ 6Aa autd, oL Alyootol autol petadpacuévol otixol TG Epw@iing ota
ayyAka eivat ot povadikol, and 660 yvwpilw, oe oAdkAnpo tov 180 kat 190 alwva.

EUpnua pkpodAoAoylkd owg va €Aeye kamolog, KabBwe o Geldart Atav pila sui generis
TepMTWon: €vag 6oCLOALOTAC OUVITNG LEPENG TTOU eAETOUOE Ta VEOEAANVIKA. Evag EAdCoWV TTou
N 8LaLTEPOTNTA TOU TOV £0TIPWEE OTA TILO TATEWVA XWPAPLA TNG VEOEAANVLKAG YPOUUATELOG
KL OXL OTLC LOPUAPLVEG KOl peyaAompeneic aibouvoeg Tng kKAaowkng pLAoioyiac. H mepimtwon
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Tou pixvel dwg oto OYPLpo autod GLAeAANVIKO SikTuo, TO omolo v SLémeTal amod Ta TUTILKA
otolxeia tou oplevtaAlopou. Ekkivel amod ekel, aAAd o Geldart touAdxlotov mpoomaBel va
Ta Eemepaoel kal va dwoel Eudacn otn SlapopdoUEeVn ELKOVA TOU «VEOEAANVA»” OXL TOCO
w¢ £VOG e€wTkoU oBwpavikol dppolTou, Mou Mopadofws GpEpel MAVW TOU onuadla evog
TaPApopPWUEVOU KoL EUTEALOUEVOU TIPOYOVIKOU KAEOUC, dAAA W evOg duvapikou Beath
KoL TIapaAANAa LETOXOU TWV EUPWTIAIKWY TIVEULOTLKWY TEKTOLVOUEVWV. Mo tov Geldart (1870,
159), o XpLotomoulog kot ta SnUoTLKA Tpayoudla cuykpivovtal pe tov Tennyson, n Epweiin
pe tov Aavtn (Geldart 1870, 145), ta eAAnVIKA TapapUBOia aviimoapaBAAAovTal LE AUTA TOU
Andersen (Geldart 1884b, vi), ko n «kaBapr moinon» tou Bllunvou cuykpilveTal LE AUTH TOU
Schiller (Geldart 1884a, 392). Av un tL AAAO N CUYKPLTOAOYLKN QUTH HATLA, avefapTNTwG
akpiBelag, eivat afla peAétng kot eppfabuvonc.

Metadpaon anocnacpatog tou «Mpoldyou»

My visage fierce and pitiless, my dark and ghastly stare;

The sickle which | carry; my fleshless bones and bare;

The lightning, with the thunder claps that shake the air around,

Forth bursting from the jaws of hell, and rending all the ground,

These things may tell you who | am; it needs no words of mine: 5
Whoso but looks on me to-day, my name may soon divine.

Yes, | am he whom all men hate, and call with one consent

Hound-hearted, blind, and pitiless, whose soul can ne’er relent.

| spare nor kings, nor potentates, the mighty of the earth,

The master and the slave alike; in plenty or in dearth; 10
The young, the old, the great, the small, the simple and the wise,

Whene'er | please | lay them low, never again to rise.

Even in the flower of their youth their fleeting years | number;

Glory and praise and fame | whelm in dark eternal slumber;

The memory of righteous deeds swift to the winds | scatter; 15
The closest bonds that friendship knits, | sunder and | shatter;

The fiercest heart | quickly tame, sage counsels | confound;

Fair hopes | blight, and lofty thoughts lay even with the ground.

And wheresoe’er my eyes are turned with fell destructive power,

Whole countries sink, whole worlds decay, and vanish in an hour. 20
Where is the sovereignty of Greece; where is the wealth of Rome;

Of mighty realms whilome the nurse, of wit the chosen home?

How poor they dwell within the tomb, the dumb and voiceless dead,

In some small corner of the earth, a sod above their head,

Mere naked shades! Thrice wretched men! why do they behold 25
How day is dwindling after day, how soon their years are told?

Yestreen®® is passed, the day before has left no trace in sight;

15 FKWTOEIKOG TUTIOC = yesterday evening.



10 NEMNPATMENA IB° AIEGNOYZ KPHTOAOTIKOY ZYNEAPIOY

To-day is reckoned but a span in yonder realms of night.

Swift as the twinkling of an eye, | come and drag away

My victim to the grave, and all without compassion slay.

Beauty | quench, nor lovely face can draw from me a tear;

To the meek | show no mercy, and the proud | do not fear.

Who shun me, them | overtake; who seek me, then | fly:

Unbidden at the wedding feast a frequent guest am I.

Wretches! what ye would snatch escapes, and flies while scarce embraced;
Your gathered wealth is scattered soon, and what ye build effaced,;
Your glory in a moment quenched, your riches like the dust
Dispensed and gone; quick perishes the name for which ye lust;
Left to the mercy of the sea, as ‘twere with idle hand

Inscribed upon the sounding shore, or in the drifting sand.

Metadppaon anocnAcouatos tng AQLEpwons
Thee have | chosen, Murmures, noblest and worthiest,
Of orators most skilled and famed, of virtuous men the best;
Thee have | chosen, that thy name my labours might adorn.
And to thy ears full echo of thy own deserts be borne.
For howsoe’er exalted, thou dost rise before my view,
By so much do | know thee kind, and good and patient too.
Far, far art thou from haughty mien, the proud world’s atmosphere,
The gloom from whence no warmth is born, nor light is sent to cheer,
But smoke and vapour dank and thick fill all the region drear.
Be thou the guide of all my way, that | may ’'scape the blast
Of wintry storm, and safely reach the longed-for bourne at last.
Let tempest rage, let winds arise, let billows roar and swell,
Yet while | keep before my eyes, that face | love so well,
My one, my guiding star, no rocks shall ever work me harm;
No breakers then shall touch me, nor stormy waves alarm.
But if the greeting which | bring shall harply chance to be
More worthy of my rash resolve than it is worthy thee,
Oh, blame my fortune for the fault, and not my will, | pray.
My heart would ever fain be borne on soaring wings away,
But Fortune casts it to the ground, and clips the pinions spread
To raise me high as Helicon to some tall mountain’s head;
Even as they begin their flight and skim above the ground,
Barren desire remains, as when | first was outward bound.
And now in place of all she weened and hoped and showed and taught,
Moving my soul to lofty flight upon the wings of thought,
She builds me castles in the sand, and garden in the air;
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146 MODERN GREEK LITERATURE.

* * * o * *
TY' 63nyds v{) orpdras pov, va Piye Toi xepdva
T dvepixais, & os mebvpd ¥ dpafe ord Ayudva,
Tiwrl doms Oéhovr Tapayais, k' dvépos v yepboiori,
K’ doa ¢ovoxdooww xipara, ord PBpayos 3év pmwopoiat
oré rovs % i fifwos, 5 DNhosds ¥ i {nusooon,
Owpidrras pdv’ ds "Agtpo pov Aapwpd 0 mpooaemd cov.
Kdv elvar kdmorérnoa® ydpiopa »i cov Sdbow,
 "Afwo, xabds driyaive, kaAa™ dév elvas réoo,
T{) Tixns 3ds v& Pralaipo, x8xs Toi Behnudrov’
Twrl Yphals v{) mebvmals maca xapdy éxpdrov.
M2 xelm xdpas v’ &ppife, xal Ta Prepd woi cova
'3’ 8pos va p’ dvaiBdoovor YpAd woi T 'Elwdra
Mot xdy’ dvrd dpyfigact kal yaunAomeroiga,
K7 pebs p' dmépewe pdvo, odv mpdras mhovoa.
Kdvrls ré Odppee & Omle, «’ exve, ' Fraccé pov,
Kels 7{* obpavols gvywérara 7 woiv dvaiBalé pov,
Moi krifec mwipyovs *ord yiadd mepSokia ordv dépa
K 8, 7t Ty vikra pepipvd, xdveras miv fuépa.

The following is an almost literal translation, in which,
however, I have taken the liberty of shortening the metre by
one syllable, except in one or two cases :—

‘ My visage fierce and pitiless, my dark and ghastly stare;

The sickle which I carry; my fleshless bones and bare;

The lightning, with the thunder claps that shake the air around,

Forth bursting from the jaws of hell, and rending all the ground,
These things may tell you who I am; it needs no words of mine:
Whoso but looks on me to-day, my name may soon divine.

® dwoxbrnoa = ErAqy : IréAunoa, cf. xoréw, xoréopa:, xéros. The
notions of wrath and daring are not far removed from each other.
Compare uévos with its cognate words, and kindred varieties of mean-
ing: peviin Albanian means batred.

U xaAd=rdya, loas: so dyxard, dv xaAd =¢l xal: cf. German wol,
¢ perhaps;’ obwol, * although.’

11
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MODERN GREEK LITERATURE, 147

Yes, I am he whom all men hate, and call with one consent

Hound-hearted, blind, and pitiless, whose soul can ne'er relent.

I spare nor kings, nor potentates, the mighty of the earth,

The master and the slave alike; in plenty or in dearth;

The young, the old, the great, the small, the simple and the
wise,

Whene’er 1 please I lay them low, never again to rise.

Even in the flower of their youth their fleeting years 1 number;

Glory and praise and fame I whelm in dark eternal slumber;

The memory ‘of righteous deeds swift to the winds I scatter;

The closest bonds that friendship knits, I sunder and I shatter;

The fiercest heart T quickly tame, sage counsels I confound;

Fair hopes I blight, and lofty thoughts lay even with the
ground.

And wheresoe'er my eyes are turned with fell destructive power,

Whole countries sink, whole worlds decay, and vanish in an hour.

Where is the sovereignty of Greece; where is the wealth of
Rome; '

Of mighty realms whilome the nurse, of wit the chosen home?

‘How poor they dwell within the tomb, the dumb and voiceless
dead,
In some small corner of the earth, a sod above their head,
Mere naked shades! Thrice wretched men! why do they not
behold
How day is dwindling after day, how soon their years are told?
Yestreen is passed, the day before has left no trace in sight; -
To-day is reckoned but a span in yonder realms of night.
Swift as the twinkling of an eye, I come and drag away
My victim to the grave, and all without compassion slay.
Beauty I quench, nor lovely face can draw from me a tear;
To the meek I show no mercy, and the proud I do not fear.
Who shun me, them I overtake; who seek me, them I fly:
Unbidden at the wedding feast a frequent guest am I.
Wretches! what ye would snatch escapes, and flies while scarce
embraced ;
Your gathered wealth is scattered soon, and what ye build effaced;
Your glory in a moment quenched, your riches like the dust
Dispersed and gone; quick perishes the name for which ye lust;
Left to the mercy of the sea, as 'twere with idle hand
Inscribed upon the sounding shore, or in the drifting sand.’
L 2
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148 MODERN GREEK LITERATURE.

* Thee have I chosen, Murmures, noblest and worthiest,

Of orators most skilled and famed, of virtuous men the best;

Thee have I chosen, that thy name my labours might adarn,

And to thy ears full echo of thy own deserts be borne.

For howsoe’er exalted, thou dost rise before my view,

By so much do I know thee kind, and good and patient too.

Far, far art thou from haughty mien, the proud world’s atmo-
sphere, , _

That gloom from whence no warmth is born, nor light is sent to
cheer,

But smoke and vapour dank and thick fill all the region drear.

Be thou the guide of all my way, that I may ‘scape the blast

Of wintry storm, and safely reach the longed-for bourne at last.

Let tempest rage, let winds arise, let billows roar and swell,

Yet while I keep before my eyes, that face I love so well,

My one, my guiding star, no rocks shall ever work me harm;

No breakers then shall touch me, nor stormy waves alarm.

But if the greeting which I bring shall haply chance to be

" More worthy of my rash resolve than it is worthy thee,

Oh, blame my fortune for the fault, and not my will, I pray.

My heart would ever fain be borne on soaring wings away,

But Fortune casts it to the ground, and clips the pinions spread

To raise me high as Helicon to some tall mountain’s head;

Even as they begin their flight and skim above the ground ;

Barren desire remains, as when I first was outward bound.

And now in place of all she weened and hoped and showed and
taught,

Moving my soul to lofty flight upon the wings of thought,

She builds me castles in the sand, and gardens in the air;

And what by night I meditate, day finds no longer there,

This last line seems suggested by the Sophoclean verse—
el 7o wE apj, rour ém’ fuap Epyera.

The next writer we shall notice is Franciscus Scuphos,
born in Cydon in Crete, and educated in Italy, in 1669 pro-
fessor at the Greek school in Venice, author of a work on
Rhetoric 1681, from which we quote the following example
to show how completely the rhetoric of the ancients con-
tinues to live in the oratory of modern Greece :—

13
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